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because of his proven success with 
horror on television, Wallace was 
immediately taken with the script. “Any 
time you get something going like 
Robinson Crusoe or Swiss Family 
Robinson, I'm interested,” he explains. 
“On a more serious level, it’s an 
opportunity to comment rather slyly on 


apcanipiaaaenacsects: “its 


the state of the world we have created - 
Th TA Ae ea tine 
carelessness, but through diabolical 
POM Cais programmes. Our 
government has a lot to answer for, 
especially in the Third World. 
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Unfortunately, the more you learn about 
the CIA, especially what they were up 
to in the 60s, the more plausible this 
story becomes. In fact we have to kind 
of back off from what really happened 
just to make it believable. The CIA, from 
everything I can tell, is a dangerous 
group of people operating in an 


incredibly irresponsible manner. If 
Liew) et MC ode eli Ceme Fede 
Mirela ae eh eel MMe mele 
area.” 

Wallace found working on a pilot 
show slightly different from working on 


J 


a mini-series. He notes, “You have to 
me ame ie) are 
It’s supposed to ignite the flame of 
episodic madness and, to mix 
metaphors, kick off a successful series. 
ie a mee yea eee 
casting to sets, you have to keep in 
mind that the important thing is to 





Carico Meat OM CH ce 
each week and tell a new story.” 

Doing a pilot also presents 
challenges for the writer. As Bleich 
points out, “There are two things you 
have to keep your eye on: one is that 
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itis 


you want a viable series, with 
sustainable characters and a 
multiplicity of plot lines; the other is 
you want a two hour movie that works. 
But a movie is a closed dramatic 
Vda adie MMSE AMDL ETP Mem 
of character development, and that’s 
bite M ET amie ke LiLa e: ) e) d 
you serve two masters, and you usually 
end up moving back and forth between 
them.” 

In this case, serving two masters 
was complicated by time constraints, 
which prevented Bleich from writing a 
set of guidelines for the show. “We 
didn’t have a ‘bible’ to start out with,” 





he says. “We just sort of 
ysl ae itt Mes 1s) Foe ke) i 
script between the last week 
of November and the middle 
of January. Originally you 
have a lot more 
lead time.” 
With this kind 
of hectic schedule 
it wasn’t surprising 
that the. script 
CTC Me RAE 
TCH mace 
through the 
location shooting 
in Hawaii. Says 
Bleich, “The thing 
was being re- 
written even while 
we were shooting. 
We were into the 
CY -Yerey Ts | week 
before the last 
two acts were 
written 
completely, so we 
only had a general 
idea where 
everything was 
Xe) Fa Cel a 
It was quite 
exciting, really...” 
One revision that was a 
big surprise for one of the 
actors changed TE) 
character bali) a 
conventional hero into a 
mutant. “Originally, my character was 
Ye) g mee) me MT eae Me edie 
takes command,” laughs Alien Nation 
star Gary Graham. “Then, when | got the 
second rewrite, a note on the script 
said: ‘One of the changes is that your 
character doesn’t start getting 
Caeser Le) ae) Me) cl ee 
tit Macy: ' ML att: ees le te 
‘What? I turn into one of the monsters? 
Oh no!’ You see, I 


had just done a series where I worked 
with someone playing an alien who 
Syme Mea me MMe Coe eee 
always used to make fun of him having 
to sit for long periods in the make-up 
chair. Some days on this project | was 


Timi Msire lim celal belie Melia tel gees 
I guess that he finally exacted his 
revenge!” 

The mutation of Graham’s character 
We di k- Mea ee  ) 
tentacle of some unseen sea creature - 
presumably the result of one of the CIA 
ee tithe The gradual 
transformation required five different 
stages of make-up, including black 
contact lenses for a doe-eyed 
sympathetic look. “My character is an 
TT haa rete Mealy 
Express,” explains Graham, who likens 
the role he plays to John Merrick in The 
Elephant Man or Seth Brundle in The 
Fly. The prosthetics he was forced to 
wear prevented him from enjoying the 
location as much as the rest of the cast 
and crew, as going for a swim between 
takes was obviously out of the 
question. 

By the end of the pilot, Graham’s 
character has discovered an antidote, 
but not necessarily a cure for his 
condition, returning his appearance to 
normal but leaving open the possibility 
Ohm Ra a Mae t-te eR Mea erg 
Sertner, “Gary’s big fear is that we’re 
going to write the character on a 
cya lame Te Md ee Coo 
because we left it open as to whether 
all the toxin is out of his system. So if 
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PYM 0-1 Mace c= Mh am de) 4 
who mutates into something 
akin to The Creature From The 
Black Lagoon. 

“Originally it was much 
more of a crustacean,” recalls 
Fantasy II’s Bart Mixon. “In the 
middle of our first 
Cte Tommy 
decided that wasn’t 
erst th ae ith ane Ey 
Pet eM) eM LLCs 


CeMCeY etme MCW tela ete) Liam ce) 
have to play in make-up every day.” 
Besides Graham’s prosthetics and 
qi ne ee De ee rik 
Fantasy II also provided make-up for a 
brief hallucination scene in which one 
of the island’s 





LTC a 
ay aE more 
humanoid - with 


eyes. He was trying 
to sell the sympathy 
angle, that it’s not a 
marauding monster, 
Thee Mh 
used to like and 
want to help.” 
eC 
supervised a make- 
up crew of seven, 
and they had a 
relatively short time 
- four to five weeks - 
CMe Da: y Pte Ma a 
effects to go 
before the camera. 
ma ete ee AM 1-1 Cy 
CM aC Pee aa mel ig 
last EY 1 
Oar Ti Fam iM ed | 
week of shooting, 
and then four weeks 
on set,” says Mixon. 
native population turns into a monster. “As it turned out, all of our 
But their biggest job was the full-body effects pieces, except the 
TTT Me Re) ee ae) Mey ely ey) 
TTC Me dt Mee tLe 
aed eT AY 
te MI Fay Mra 
with one assistant 
while a reduced crew 
stayed at the shop to 
finish the monster.” 
Since the premise 
Merely 
plant and animal life has 
been infected, the 
Tne ee he 
new threat every week, 
rather than bring back the 
monster from the _ pilot. 
However, the nature of a 
weekly series presents some 
obvious limitations on the 
effects. “At some point the 
reality of the budget will hit 
us,” acknowledges'~ the 
producer. “My guess is we'll 
have to make every second or 
third episode the blockbuster 
and then find a way to fill in 
the gaps. Obviously we’re up 
against the fact that the 
audience will be expecting a 
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